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Ro c k  a r t  p r o v i d e s  a  g l i m p s e  i n t o  
t h e  e a r l i e s t  a r t i s t i c  e x p r e s s i o n s  
o f  h u m a n s  a c r o s s  t h e  g l o b e .  A r t  
g i v e s  v o i c e  t o  c u l t u r e ,  a  v o i c e  
t h a t  c a n  p e r s i s t  t h r o u g h  t i m e .  
A c r o s s  t h e  g l o b e  t h e  g e n e s i s  o f  
a r t i s t i c  e x p r e s s i o n  i s  r e c o r d e d  i n  
r o c k  a r t ,  p r o v i d i n g  a  d o o r w a y  i n t o  
h o w  t h e  e a r l i e s t  h u m a n s  s o u g h t  t o  
n a v i g a t e  a n d  u n d e r s t a n d  t h e i r  
p l a c e  i n  t h e  w o r l d .  T h e s e  i m a g e s  
r e c o r d  t h e  vo i c e s  t h a t  s h a p e d  a n d  
i n f l u e n c e d  b u r g e o n i n g  c o s m o lo g i e s ,  
s o c i a l  n o r m s ,  a n d  re la t i o n s h i p s  w i t h  
na tu re ,  la y i ng  t he  c u l tu ra l  fou nd at io n  
fo r  g ene ra t ions  to  come .
 
I n  t he  Se r ran ía  La  L i nd o sa ,  i n  t he  
Co lomb ian  Amazon ,  v i b rant  pa i n t i ngs  
cove r  rock  she l te r s  wa l l s .  The  v i su a l l y  
impress i ve  pa i n ted  pane l s  d e p i c t  
human  f i gu res ,  hun t i n g  sc e ne s ,  
d ances  and  ce remon ies ,  han dpr i n t s ,  
p lan t s ,  abs t rac t  g eomet r i c  d e s i gns  
and  mu l t i p le  an ima l s ,  i n c l u d i n g  what  
appear  to  be  e x t i nc t  I c e  Ag e  an ima l s .  
A rchaeo log i ca l  re sea rch  c on ducte d  
by  the  ERC  Las t  Jou rney  p ro j ec t  has  
con f i rmed  the  o r i g i n s  o f  t he  pa i n t i ngs  
to  1 2 , 600  yea r s  be fo re  the  p re sent  
( BP )  and  reach  back  to  t he  t ime  o f  
contac t .  The  pa i n t i ngs  a re  t he re fo re  
some  o f  t he  ea r l i e s t  a r t i s t i c  
e xp ress ions  o f  na t i ve  Amazon ian s  
and  ho ld  g rea t  po tent ia l  fo r  
und e r s tand ing  ea r l y  human  
i n te rac t ion  w i th  t he  landscape  an d  
the  d eve lopment  o f  t he  u n iqu e  
Amazon ia n  cu l tu res  and  wo r ldv iew s .  
The  spec tacu la r  rock  a r t  has  
captu red  the  pub l i c  imag ina t ion .
 
The  ERC  Las t  Jou rney  p ro j ec t  w i th i n  
pa r tne r sh ip  w i th  t he  Co lo mb ian  
I n s t i t u te  o f  Anth ropo logy  an d  H i s to r y  
( ICANH) ,  Un i ve r s i d ad  d e  Ant io qu ia  
and  Un i ve r s i d ad  Nac io na l  d e  
Co lomb ia  i s  hos t i ng  an  on l i ne  
i n te rnat iona l  s y mpos i um  o n  June  
202 1  1 7 - 1 8 ,  b r i ng i ng  tog e t he r  e xpe r t s  
f rom  wor ldw id e  w i th  mo d e rn  
Amazon ia n  a r t i s t s  to  c ompare  t he  
g loba l  e vo lu t ion  and  d eve lo pment  o f  
human i t y  t h rough  a r t i s t i c  e xp ress io n ,  
w i th  a  ta rg e ted  pub l i ca t io n  o f  a  
h i gh l y  v i su a l  ed i ted  vo l ume ,  t i t le d ,  
“Vo i ces  f rom  the  beg i nn i n g :  A  g lo ba l  
v i ew  o f  ea r l y  human  a r t ” .  
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Early Rock
Art in the
Global Context

15:00 to 15:10 
Opening of the event 

15:10 to 5:30 
Introduction to
Early Human Art
and the ERC Last
Journey Project

Ro c k  a r t  r e p re s e n t s  s o m e  o f  t h e  b e s t  
e v i d e n c e  fo r  h u m a n i t y ’ s  a r t i s t i c  d e e p  
h i s t o r y .  Ro c k  a r t  h a s  b e e n  m a d e  a c ro s s  t h e  
w o r l d  fo r  a t  l e a s t  4 0 , 0 0 0  y e a r s .  I t  i n c l u d e s  a  
p l e t h o ra  o f  p a i n t i n g s ,  d ra w i n g s ,  s t e n c i l s ,  
p r i n t s  a n d  e n g ra v i n g s  m a d e  b y  a l l  p e o p le s  
d i r e c t l y  o n t o  t h e  e a r t h ’ s  h a r d e r  s u r fa c e s .  
A u s t ra l i a  h a s  o n e  o f  t h e  w o r l d ’ s  g re a t e s t  
ro c k  a r t  e s t a t e s :  A  va s t  c u l t u ra l  r e s o u rc e  
e s s e n t i a l  t o  u n d e r s t a n d i n g  w h y  h u m a n s  
m a ke  a r t .  T h i s  i s  a n  e s s e n t i a l  r e c o r d  o f  t h e  
F i r s t  A u s t ra l i a n s  a n d  t h e i r  j o u r n e y  i n t o  
Aus t ra l ia .  And  i t  i s  a  re c o rd  o f  Abor i g i na l  
peop le ’ s  c u l tu ra l  co nnec t ion s ,  and  the i r  
re s i l i en c e ,  pe r s i s te nce  and  i ng e nu i t y  t h rough  
the  m i l le nn ia .  

Re s e a rc h e r s  w o r k i n g  w i t h  A b o r i g i n a l  p e o p le  
i n  A u s t ra l i a ’ s  n o r t h w e s t  a re  fo r g i n g  n e w  
u n d e r s t a n d i n g s  o f  t h i s  a m a z i n g  n a t i o n a l  
t r e a s u re .  A n d  n e w  m a n a g e m e n t  r e g i m e s  i n  
I n d i g e n o u s  P ro t e c t e d  A re a s  a n d  c o - m a n a g e d  
N a t i o n a l  P a r k s  a re  p ro v i d i n g  t h e  p la t fo r m s  
fo r  s u s t a i n a b le  n e w  e c o n o m i e s  fo r  
A b o r i g i n a l  p e o p le  w o r k i n g  w i t h  ro c k  a r t  
o n - c o u n t r y .  T h i s  t a l k  fo c u s e s  o n  s o m e  o f  t h e  
pa r tne r sh ips  be t ween  Abor i g i na l  c ommun i t i e s  
and  re sea rc he r s  a t  t he  Cent re  fo r  Ro c k  A r t  
Research  +  Management ,  UWA,  and  h igh l ights  
some of  the  magn i f icent  rock  art  o f  Austra l ia ’ s  
northwest  wh ich  i s  enabl ing  these  new 
understand ings  and  economic  opportun i t ies .

Siber ia  i s  home to  a  huge  number  of  rock  art  
images .  In  our  presentat ion ,  we  f i rst  rev iew  the  
chronolog ica l  and  geograph ica l  d ivers i ty  of  
S iber ian  rock  art .  We  pay  spec ia l  attent ion  to  
the  quest ion  of  the  or ig ins  of  th is  t rad i t ion ,  
wh ich  i s  s t i l l  not  c lear ,  but  the  cont inuous ly  
d iscover ing  new images  a llow us  to  suggest  
that  the  o ldest  petroglyphs  cou ld  have  been  
created  as  ear ly  as  in  the  P le istocene ,  in  the  
Upper  Pa laeol i th ic .  Subsequent  preh istor ic  
per iods  are  character ised  by  an  even  greater  
d ivers i ty  o f  rock  art .  I t  concerns  both  the  
Bronze  Age  ( I I I - I I  m i llenn ium BC)  and  the  I ron  
Age  ( I  m i llenn ium BC) ,  when  the  ear ly  nomadic  
cu l ture  f lour ished  on  the  steppes  of  Euras ia .  
The  art  o f  those  Ear ly  Nomads  i s  character ised  
by  many  d ist inct ive  features .  Images  on  rocks  
were  a lso  created  in  later  per iods ,  and  in  some 
p laces  even  in  st r ict ly  h istor ica l  t imes ;  among 
the  latter  are ,  for  example ,  un ique  images  of  
shamans .  The  pract ice  of  mak ing  images  on  
rocks  has  not  surv ived  to  our  t imes .  The  un ique  
feature  of  S iber ian  rock  art  i s  however  that  in  
modern  t imes  i t  has  become an  insp i rat ion  for  a  
large  number  of  contemporary  art i s ts ;  on  the  
bas is  o f  the i r  fasc inat ion  w i th  preh istor ic  art  a  
d ist inct  art i s t ic  movement  has  even  deve loped ,  
known as  S iber ian  Neoarcha ic .  Some art i s ts  
draw on  these  anc ient  art  forms  search ing  for  
aesthet ic  and  conceptual  insp i rat ions ,  others  
see  in  anc ient  art  symbols  the  s igns  of  the i r  
cu l tura l  ident i ty.  In  our  presentat ion ,  therefore ,  
we  o�er  a  br ie f  but  complex  overv iew  of  the  
" t rad i t ion "  o f  S iber ian  rock  art ,  f rom i ts  or ig ins  
to  i ts  contemporary  rev i ta l i sat ion .

The hunter-gatherer  rock art  of  South Africa ’s  
Drakensberg mountains is  both beautiful  and 
detai led.  The detai l  of  the art  combined with 
insights from ethnographic sources has allowed 
considerable understanding of  the symbol ism of  
the art .  Recent work on paint  composit ion has led 
to a series of  radiocarbon dates for  the art  in  the 
region that helps place it  within its  h istorical  
context and suggests further ins ights into its  
production.  This  presentation gives an overview 
of  the Drakensberg rock art ,  i ts  interpretation 
and its  meaning.

Nicolás Loaiza Díaz
(Director of  the ICANH)

José Iriarte
(Exeter University)

Conferences

15:30 to 15:55
Visions from the Beginning:
Evidence for Australia’s
Earliest Art Production
Jo McDonald
(University  of  Western Australia,  Australia)
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Roc k  a r t  i s  a  u n i ve r sa l  phe nomenon  tha t  
appears with the emergence of Homo Sapiens  in 
the five continents, as a reflection of our 
intellectual capacity to represent the surrounding 
reality, our symbolic thought and abstraction 
ability. And in  the European continent ,  i t  appears 
from the Urals  to the Iberian Peninsula.  Among  
a l l  t he  rock  a r t  s i te s  t ha t  we  know  nowad ays ,  
A l tam i ra  h i gh l i gh t s  as  one  o f  t he  most  
spec tacu la r  e xamp le s  a l l  o ve r  t he  wo r ld ;  i t  
has  become a  symbol  of  preh istor ic  cave  art  
because of the magnificence of its art. The 
circumstances of its discovery also contributed to 
this mythologizing of Altamira. In this presentation, 
I provide a summary of the rock art of Altamira cave.
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15:55 to 16:20 
Rock Art in Siberia:
Prehistoric and
Modern Artists 

(Faculty  of  Archaeology,
Adam Mick iewicz  Univers i ty
in  Poznań ,  Poland)

Andrzej  Rozwadowski

(Institute of  Archaeology Russian,
Academy of  Sciences,  Moscow;
Tomskaya Pisanitsa Museum, Russia)

Elena A.  Miklashevich 

Interval
16:30 to 16:55

South African Hunter-Gatherer
Rock Art: A Record of

Hunter-Gatherer World View

David Pearce
(Rock Art  Research Institute,

University  of  the Witwatersrand,
Johannesburgo,  South Africa)

16:55 to 17:20

Altamira and the European Paleolithic Art,
the First Art of the Humanity 

Pilar  Fatás Monforte
(Director of  the National  Museum

and Research Center of  Altamira,  Spain)

17:20 to 17:45
Elena Valera

Contemporary Amazonian Artist

17:45 to 18:15
Jamie Hampson

(University  of  Exeter ,  UK)
Discussant

18:15 to 19:00
Questions and answers session

16:20 to 16:30



Roc k  a r t  has  p laye d  a  s i gn i f i c ant  ro le  i n  
P le i s tocene  a rchaeo lo gy.  Dep i c t ions  o f  
megafauna have accompanied the earliest 
archaeological contexts across all of the continents, 
revealing a fundamental interrelationship between 
early humans and megafauna during the global 
human expansion as unfamiliar landscapes were 
humanised and identities built into new territories. 
However, the identification of extinct megafauna 
from rock art has been  a  content ious  i ssue .  In  
th is  paper ,  we  examine  potent ia l  megafauna  
dep ict ions  in  the  rock  art  o f  Serranía de La 
Lindosa,  Colombia that includes giant sloth,  a 
gomphothere ,  a  camel id ,  horses ,  and  three-toed  
ungulates  w i th  t runks .  We  conclude that there 
are sound grounds to consider them Ice Age rock 
art based on i)  the naturalistic appearance and 
diagnostic morphological features of the animal 
images, i i )  t he  la te  P le i s tocene  archaeolog ica l  
dates  from La Lindosa confirming the 
contemporaneity of humans and megafauna, iii) the 
recovery of ochre pigments in late Pleistocene 
archaeological strata, iv) the presence of megafauna 
identified in the region during the late Pleistocene as 
attested by palaeontological records, and v) the 
widespread depiction of extinct megafauna in rock 
art across the Americas. Our findings contribute to 
the emerging picture of considerable geographical 
and stylistic variation of geometric and figurative 
rock art from early human occupations across 
South America. Lastly, we discuss the implications 
of our findings for understanding the early human 
history of South America.

Base d  o n  f i e l dwork  c a r r i e d  o u t  i n  20 1 1  i n  t he  
Se r ran ia  d e  La  L i n d osa  (Co lo mb ian  Amazon ) ,  
p i c to r ia l  re p re senta t ion s  o f  e n t i t i e s  fo re i gn  
to  the  Amazon ian  en v i ron ment  we re  d e tec ted ,  
whose  p ro bab le  s imu l tane i t y  cou ld  be  
a t t r i b u te d  to  the  e n t r y  o f  Eu ropean  ag ents  
i n to  t he  reg ion  f rom  the  m idd le  o f  t he  th i rd  
d ecad e  o f  t he  1 6 th  cen tu r y.  S i n c e  20 13 ,  we  had  
acces s  to  t he  repo r t s  an d  c o r respond ence  o f  
Ph i l i pp  von  Hu t te n ,  a  membe r  o f  t he  impe r ia l  
t roop  co mman d ed  by  Ge org e  Ho hemuth  von  
Speye r  ( 1 535 - 1 5 38 ) .  T hese  te x t s  d e ta i l ,  i n  
pa r t i cu la r ,  t he  u se  o f  wa r  d ogs  as  a  weapon  
and  an  e leme nt  o f  to r t u re  and  te r ro r .  A  sword ,  
fou r  c a t t le ,  fou r  e qu ids ,  fo r t y  wa r  d ogs  and  
seve ra l  s c e ne s  o f  ha rassme nt  by  d ogs  a re  
d ep i c te d  i n  t he  p i c to g raphs  o f  La  L i nd osa .
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Th e  S e r ra n í a  d e  C h i r i b i q u e t e  ( S C H ) ,  
S e r ra n í a  d e  L a  L i n d o s a  ( S L L )  a n d  S i e r ra  d e  
L a  M a c a re n a  ( S L M ) ,  l o c a t e d  i n  t h e  A m a z o n  
and  Or i no c o  bas i n  (Gu iana  Sh ie ld ,  Co lomb ia ) ,  
p resent  a  se r i e s  o f  c u l tu ra l  m a n i fe s t a t i o n s  
assoc ia te d  w i th  ro c k  a r t  w i t h  a  c h rono log i ca l  
and  s t ra t i g raph i c  f ramewo rk  re la ted  to  the  
end  o f  t he  P le i s tocene ,  t he  beg i nn i ng  o f  t he  
Ho locene  and  co nt i n u e d  use  o f  t he  r i t u a l  u se  
o f  pa laeo ar t  un t i l  t he  p rese nt  d ay.  A  un iqu e  
cond i t ion  t h a t  m a ke s  t h e s e  s i t e s  u n i q u e  i n  
t h e  w o r l d .  O ve ra l l ,  t h e  p i c t o g ra p h s  p re s e n t  
i n  t h e s e  t h re e  fo r m a t i o n s  s h o w  g re a t  
b i o d i ve r s i t y ,  b o t h  e x t i n c t  a n d  p re s e n t ,  w h e re  
S C H  s t a n d s  o u t  fo r  a  ve r y  d i ve r s e  ro c k  a r t  
rep resenta t io n .  In  total,  f ive classes of 
vertebrates alone are recognised: mammals (12 
orders, 20 families and more than 35 
morpho type s / mo rpho spec ie s ) ;  b i rds  ( 6 ,  6  and  
more  t han  7  m/m) ;  rep t i le s  ( 4 ,  5  spec ie s  and  
more  than  8  m/ m) ;  amph ib ians  ( 1 ,  1  and  
seve ra l  m/m)  and  f ina lly  f i sh ,  the  most  d iverse  
group  (5 ,  9  and  at  least  65  m/m) .  Of  th is  
d ivers i ty  o f  vertebrates ,  at  least  8  orders  and  8  
fami l ies  have  faunal  e lements  (megafauna)  that  
are  now ext inct :  Ther i i formes  (Glyptodont idae : 1  
genus); Pilosa (Megatheriidae: 1); Carnivora (Felidae: 
1); Perissodactyla (Equidae: 2);  Artiodactyla 
(Camelidae:1); Ro d e n t i a  ( H y d r o c h e r i d a e : 1 ) ;  
Notungulata  (Toxodont idae :  1 )  and  Probosc idea  
(Gomphoter i idae :  1 ) .  The  p ictographs  show the  
ext inct ion  of  spec ies  at  the  end  of  the  
P le istocene  and  the  beg inn ing  of  the  Holocene  
and  the  coex istence  of  humans  w i th  these  
spec ies  in  both  per iods ;  the  coex istence  of  
current  and  ext inct  spec ies ;  a  h igh  d ivers i ty  of  
current  spec ies  in  the  three  h i l l  cha ins  and  the  
reduction of the current geographical distribution 
area of some of them. The amazing pictorial,  
archaeological and cultural manifestations of  
Ch i r ib iquete  show a  very  homogeneous  set  of  
i cons  and  archetypes  that  def ine  a  cu l tura l  
t rad i t ion ,  poss ib ly  dat ing  back  more  than  
20,000 years  before  present ,  and  the  s i te  has  
been  reused  for  ceremonia l  purposes  up  to  the  
present  day.   
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Monte  A le g re ,  a  mun i c i pa l i t y  located  i n  t he  
lowe r  Amazo n  reg io n ,  has  be e n  known  s i nce  
the  1 9 t h  c e n t u r y  fo r  t he  c ave  pa i n t i ngs  i n  t he  
reg ion ' s  h i l l s .  I n  1 996 ,  Anna  Ro oseve l t  and  
co l lab o ra to r s  pu b l i she d  the  re su l t s  o f  t he  
e xcavat ion  c a r r i ed  o u t  a t  t he  Cave rna  d a  
Ped ra  P i n tad a  s i te  an d  re vea led  ve r y  anc ien t  
d a tes  fo r  t he  hu man  occu pat ion  o f  t h i s  cave  
—1 1 , 200  ye a r s  B .  P.—  wh i ch  we re  i nd i rec t l y  
a ssoc ia ted  w i t h  t he  cave  pa i n t i n gs .  I n  20 14 ,  a  
new  exc avat io n  was  c a r r i ed  o u t  a t  t h i s  s i te  by  
re sea rche r s  f ro m  t he  Em i l io  Goe ld i  Museum 
and  the  Fe d e ra l  Un i ve r s i t y  o f  We s te rn  Pa rá ,  
reveal ing  new data  for  the  understand ing  of  the  
occupat ion  process  of  the  s i te ,  character ist ics  
of  the  archaeolog ica l  mater ia l  and  chronology  
of  the  s i te .  The  deta i led  contro l  o f  the  sequence 
of  deposit ion of  various archaeological  remains 
such  as  hearths ,  p ieces  w i th  t races  of  
p igments ,  dye  st icks  and  some marks  on  the  
pa inted  walls  have  been  used  in  an  in i t ia l  
attempt  to  propose  moments  of  graph ic  
act iv i t ies .  The  record ing  and  c lass i f icat ion  of  
reg ional  rock  art  accumulated  over  more  than  
two  decades ,  together  w i th  these  new data  and  
some stylistic analyses of rock motifs and 
decorative motifs on ceramics from the region, 
have allowed a new proposal for contextualisation, 
with the possibil ity of understanding di�erent 
moments of these graphic manifestations.
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The  archaeolog ica l  s i tes  near  Monte  Alegre ,  
a long  Braz i l ' s  lower  Amazon  River ,  prov ide  new 
in format ion  on  the  l i t t le-known act iv i t ies  and  
symbol ism of  South  Amer ican  Paleo ind ians  
toward  the  end  of  the  Ice  Age .  Ear ly  sett lers  of  
Monte  Alegre  pa inted  rock  art  on  the  
landscape ,  wh ich  bears  a  record  of  the  sun ' s  
hor izon  pos i t ions  throughout  the  year .  At  just  
2 °  south  of  the  equator ,  Monte  Alegre  shows  no  
overt  seasonal  changes  beyond  f luctuat ing  
ra infa ll  amounts ,  un l ike  at  h igher  lat i tudes  
where  temperature ,  amount  of  day l ight ,  
fo l iage ,  and  forms  of  prec ip i tat ion  markedly  
change .  Near  the  equator ,  so lar  and  ste llar  
hor izon  s ight ings  most  v i s ib ly  t rack  the  
passage  of  t ime  and  seasonal  cyc les .  However ,  
hor izons  are  often  h idden  beh ind  h igh  forest  
canopy  throughout  much  of  the  Amazon  
ra inforest ;  but  in  the  Monte  Alegre  h i l l  r idges  
looming  above  the  r i ver ,  Pa leo ind ians  cou ld  
h ike  above  the  canopy  to  peer  at  the  hor izon ,  
more  e�ect ive ly  synchron iz ing  the i r  act iv i t ies  
to  eco log ica l  cyc les .  Th is  research  suggests  
that  Monte  Alegre  Paleo ind ians  de l imited  the  
az imuthal  range  of  the  sun  in  a  so lar  year  w i th  
notat ional  p ictographs  a l igned  to  hor izon  
s ight ings  at  Pane l  do  P i lão ,  and  leav ing  a  
pa inted  gr id  of  ta lly  marks  that  might  have  
served  as  a  rud imentary  ear ly  ca lendar .  The  
broad-reach ing  impl icat ion  for  ear ly  Amer icans  
i s  that  through  the  st rateg ic  p lacement  of  rock  
art ,  these  anc ient  art i s ts  fostered  pred ict ive  
archaeo-record ing  f rom wh ich  resources  cou ld  
be  opt imally  extracted ,  ceremonia l  act iv i t ies  
could be consistently  scheduled,  and gatherings 
for  social  and economic  exchange  could  be  
more  e�c ient ly  coord inated .
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Hu n d r e d s  o f  r o c k  a r t  s i t e s  a r e  k n o w n  i n  
t h e  s t a t e  o f  M i n a s  G e r a i s .  T h e  r e s e a rc h  
c a r r i e d  o u t  b y  l o c a l  r e s e a rc h e r s  w a s  m a i n l y  
a i m e d  a t  d e f i n i n g  a  c h r o n o - s t y l e  b a s e d  o n  
e x c a v a t i o n s  a n d  t h e  o b s e r v a t i o n  o f  t h e  
s u p p o r t s .  I t  w a s  t h u s  p o s s i b l e  t o  s h o w  t h e  
t r a n s f o r m a t i o n s  i n  t h e  t h e m e s  a n d  f o r m s  o f  
r e p r e s e n t a t i o n  i n  t h e  v a r i o u s  r e g i o n s  o v e r  
t h e  m i l l e n n i a .  S o m e  s t y l e s  a r e  r e g i o n a l  o r  
l o c a l ,  w h i l e  s o m e  t h e m a t i c  t r a d i t i o n s  
e x t e n d  o v e r  h u n d r e d s  o f  k i l o m e t r e s ,  
p r e s e n t i n g  d i s t i n c t  r e g i o n a l  f a c e t s .  T h e  
p a n e l s  s h o w  t h e  r e l a t i o n s h i p s  t h a t  t h e  
v a r i o u s  g e n e r a t i o n s  o f  p a i n t e r s  a n d  
e n g r a v e r s  h a d  w i t h  p r e v i o u s  g r a p h e m e s  
( re spec t ,  i n teg ra t io n ,  d es t ru c t ion  o r  ove r lay )  
a n d  t h e i r  p re fe re n c e s  fo r  d i s t i n c t  ro c k  
supports .  Surv iv ing  ind igenous  groups  mainta in  
d e e p  re la t i o n s h i p s  w i t h  t h e  ro c k  pa i n t i ngs  
nea r  t he i r  te r r i to r i e s ,  pa r t i cu la r l y  i n  t he  R io  
Doce  va l le y.  
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In  t h i s  p r e s e n t a t i o n  w e  l i n k  t h e  e a r l y  
r o c k  a r t  o f  A r g e n t i n a  w i t h  t h e  s e t t l e m e n t  
p a t t e r n s  p r o p o s e d  f o r  t h i s  S o u t h  A m e r i c a n  
r e g i o n .  W i t h i n  t h i s  f r a m e w o r k ,  w e  i d e n t i f y  
p r a c t i c e s  i n  t e r m s  o f  t h e  s o c i a l  a c t o r s  
i n v o l v e d  i n  t h e i r  p r o d u c t i o n  a n d  u s e ,  t h e  
s e l e c t i o n  o f  s i t e s  f o r  p a i n t i n g  a n d  
e n g ra v i n g ,  a n d  h u m a n  a t t i t u d e s  t o w a r d s  
p re v i o u s  i m a g e s .  T h i s  n a r ra t i ve  t h ro u g h  t h e  
i m a g e s  c o m p r i s e s  a n  e x t e n s i ve  s e q u e n c e  o f  
h u m a n  o c c u p a t i o n  t h a t  b e g i n s  w i t h  t h e  
e x p lo ra t o r y  a n d  i n i t i a l  c o lo n i z a t i o n  s t a g e s  
i n  u n k n o w n  e n v i r o n m e n t s  o f  t h e  s o u t h e r n  
c o n e ,  i . e .  a  t i m e  s p a n  b e t w e e n  1 3 , 0 0 0  a n d  
9 0 0 0  y e a r s  b e f o r e  t h e  p r e s e n t .  D u r i n g  t h i s  
p e r i o d  t h e  e n v i r o n m e n t s  w e r e  v e r y  d i � e r e n t  
f r o m  t h e  p r e s e n t  o n e s  a n d  w e r e  
c h a r a c t e r i z e d  b y  f a u n a s  a n d  f l o r a s  t h a t  
l a t e r  b e c a m e  e x t i n c t  o r  d i s a p p e a r e d  i n  
t h e s e  d i � e r e n t  r e g i o n s .  A l s o  i n  t h e  
m o u n t a i n o u s  a r e a s ,  g l a c i e r s  w e r e  m o r e  
e x t e n s i v e  t h a n  t o d a y  a n d  t h e  a v a i l a b i l i t y  
o f  w a t e r ,  p a r t i c u l a r l y  i n  t h e  s e m i - d e s e r t  
e n v i r o n m e n t s ,  w a s  m u c h  g r e a t e r .  T h e s e  n e w  
e n v i r o n m e n t s  a n d  t h e i r  r e s o u rc e s  
g e n e r a t e d  a  s i n g u l a r  d i a l e c t i c  b e t w e e n  
a r t i s t s  a n d  p l a c e s .  T h i s  i s  m a t e r i a l i z e d  i n  
p a r t  w i t h  t h e  i m a g e s ,  b o t h  e n g r a v e d  a n d  
p a i n t e d  i n  c a v e s  a n d  r o c k  s h e l t e r s .  Fo r  
t h i s  p u r p o s e ,  e a r l y  r o c k  a r t  c o n t e x t s  
s y s t e m a t i c a l l y  d o c u m e n t e d  b y  d i � e r e n t  
t e a m s  a s  p a r t  o f  l o n g - s t a n d i n g  r e g i o n a l  
a rc h a e o l o g i c a l  i n v e s t i g a t i o n s  i n  A r g e n t i n a  
a r e  p r e s e n t e d .  T h e s e  a r e  l o c a t e d  i n  t h e  
P u n a  d e  J u j u y  ( n o r t h w e s t e r n  A r g e n t i n a ) ,  t h e  
Desead o  M ass i f  an d  t he  P i n tu ras  R i ve r  ( bo th  
i n  Santa  Cru z ,  So u t he rn  P atag on ia ) .  B o t h  
r e g i o n s  a re  a l m o s t  3 0 0 0  k m  a w a y  f ro m  e a c h  
o t h e r ,  s o  f ro m  t h e  e va l u a t i o n  o f  t h e s e  
d i s t a n t  s e c t o r s  w e  p ro p o s e  t h a t  t h e  
p ro d u c t i o n  o f  ro c k  a r t  b e g i n s  i n  t h e  
P l e i s t o c e n e / H o lo c e n e  t ra n s i t i o n  w i t h  a  ve r y  
w e a k  a rc h a e o lo g i c a l  s i g n a l .  D u r i n g  the  ea r l y  
Ho loce ne ,  a re as  w i th  d i�e re n t  s t y le s  beg an  to  
be  v i su a l i z e d ,  po ss i b l y  l i n ke d  to  a  d eep  
know ledg e  o f  t he  hu man i zed  land scape  and  
conve r ted  i n to  te r r i to r y.  We  pa r t i cu la r l y  
d i s cuss  t he  ro le  o f  g e ome t r i c  a r t ,  hun t i ng  
scenes  an d  hand  s ten c i l s  i n  t he  i n te rac t ions  
be tween  d i spe r se d  h u n t e r - g a t h e re r  g ro u p s .  
A l t h o u g h  t r a n s f o r m a t i o n s  o v e r  t i m e  a r e  
r e c o r d e d ,  t h e r e  i s  a  s t r o n g  e m p h a s i s  o n  t h e  
m a i n t e n a n c e  o f  t r a d i t i o n  t h r o u g h  t h e  
r e p l i c a t i o n ,  r e p a i n t i n g  a n d  r e c y c l i n g  o f  
i m a g e s .  T h i s  f a c t  p o i n t s  t o  a  p e r m a n e n t  
d i a l o g u e  w i t h  t h e  a b o v e  i n  o r d e r  t o  
p r e s e r v e ,  r e w o r k  a n d  u p d a t e  t h e  s o c i a l  
m e m o r y  o f  t h e  l a n d s c a p e s .  
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Interval

15:00 to 15:20

Matchday 2
june 18
2021

Rock art and
the Settlement
of the Americas

Ice Age Megafauna
Rock Art in

the Colombian Amazon?
ERC Last Journey Project Team

15:20 to 15:40
The Vision of the Invaded:

European Presence in
Amazonian Pictographs

16:00 to 16:20

Rock art of Monte Alegre, Pará,
Brazil: Characteristics and

Archaeological Context

16:30 to 16:50
A Tradition of Terminal 
pleistocene Astronomical
Pictographs at Monte Alegre

16:50 to 17:10
Rock Art from the State of Minas
Gerais (central Brazil)

17:30 to 17:50
Territory of Memory: The Drawings on
the Stones and the History of the
Amazon Hilea 

17:10 to 17:30
Voices from the Southern Cone...
Echoes from the Rock Art of
Patagonia and the Argentinean
Northwest  

16:20 to 16:30

Fernando Urbina
(Universidad Nacional de Colombia)

15:40 to 16:00 
Paleo Rock Art in Amazonia and Orinoquia
(Colombia), as seen from Chiribiquete:
Reconstruction of Biodiversity through Rock
Art and Extinct and Present-day Archaeofauna

Carlos Castaño-Uribe
(Fundación Herencia Ambiental ,  Colombia)

Carlos Lasso Alcalá
(Investigación de Recursos Biológicos Alexander
von Humboldt ,  Colombia) 

Edith Pereira
(Museo Paranaense Emil io Goeldi ,  Brazil)

Christopher Sean Davis
(University  of  I ll inois  at  Chicago,  US)

André Prous y  Alenice Baeta
(Departamento de Antropologia e Arqueologia da
Faculdade de Filosofia e Ciências Humanas da
Universidade Federal  de Minas Gerais)

Laura Miott i
(División Arqueología,  Museo de La Plata,  Facultad
de Ciencias Naturales y  Museo-Universidad Nacional
de La Plata,  Conicet ,  Argentina)

Natal ia Carden
(Investigaciones Arqueológicas y  Paleontológicas del  
Cuaternario Pampeano-Incuapa.  Unidad Ejecutora Conicet  y
Unicen,  Universidad Nacional del  Centro,  Argentina)

Claide Moraes
(Universidade Federal  do Oeste do Pará,  Brazil)

Denilson Baniwa
(Contemporary Amazonian Artist ,  Brazil)

17:50 to 18:10

18:10 to 19:00

Eduardo Goes Neves
(Universidade de São Paulo,  Brasil)
Discussant

Questions and answers session
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Spanish
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          ICANH
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